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BubmmoTekn, pazHoro macmrada ¥ BUIa, CIIEHUAIM3NPYIONIMECS Ha TeaTpalbHON podiieMaTHKe, 00bean-
HeHbl B MexyHapoayto OpraHu3anuio TeaTpalbHbIX OMOJIMOTEK, My3€eB U apXHUBOB, H3BECTHYIO MO/ a0-
opesuatypoit SIBMAS (CUBMAC.) B HacTosmiee BpeMs: YWieHAMH 3TOW OpraHu3anuu oT Poccuu SBISIOT-
cst Poccwuiickast rocyiapcTBeHHast oubinoreka 1o uckycctBy, Cankr-IlerepOyprckas TearpanbHas OnOImo-
Teka u ['ocynapcTBeHHbll My3elt uMm. baxpymmuna. JlestensHocTs B pamkax CUBMAC, no3BosisieT He TOJIb-
KO T0JTy4aTh HH(OPMALHIO O TPOEKTaX 3apyOeKHBIX OpraHU3alnii, HO M y4acTBOBATh B 0OCYXJICHUH IPO-
€KTOB, B aHAJIMTHYECKOI padoTe, MPOIYKTHBHOMN JJIsi COOCTBEHHOM POEKTHOH JIEITEIILHOCTH.

OcHOBHOE BHHMaHHE B OMOJIMOTEKAX W My3esX IPYTHX CTpaH YJIEJseTCsl MporpaMMaM COXPaHEHUs Teart-
pabHOTO Hacieaus Kak Hanbosee 3)eMepHOro BH/Ja UCKYCCTBA.

B nokiane paccMaTrpuBaloTcs MPOEKTHl OIU(PPOBKH KOJJIEKIHUH Mbec, (POPMBI IOCTYIa K OPUTHHAIBHBIM U
IU(POBEIM KOJJIEKIUSIM, CO3/IaHHE aPXMBHBIX KOJUICKIIMH, IIPHHIUITEI TOITOTOBKH BBICTABOK, 3aHATHH CO
CTYZ€HTaMH Ha OCHOBE apXWBHBIX (POH/IOB.

PaccmarpuBaercst onbir butdnnorexkn TearpansHoro nHertutyTa B Ilpare, IIpoekr Lludposoii Gubmmorexn
Karanonuu, cocrosimeil u3 HeCKOJIbKUX IHM(POBBIX MpoaykToB: Lludposas cuena, Lludposas 6aza nan-
HBIX, AyAHO W BHJEO-3aIMCU CLEHHYeCKOro uckyccTBa Karanonun. OpuUrHHaJIeH COBMECTHBIH IPOEKT
Bpuranckoit 6ubmmoreku u lleddunnckoro yHuBepcuTeTa, HallCICHHBIH HAa BO3POXJICHHE MHTEpeca K
Opuranckomy Teatpy 1945-1968 r.r. u umeromuil TpY HANPaBIICHUS: apXUBBI, PYKOIHMCH, «YCTHasl MCTO-
pHsD».

Libraries of various scale and type specializing on theatre subjects are united within the International Or-
ganization of Theatre Libraries, Museums and Archives, SIBMAS. At present, Russia is representatives in
SIBMAS are Russian State Art Library, St. Petersburg Theatre Library and Bakhrushin State Theatre Mu-
seum. The activity within SIBMAS allows the participants not only to get information on the projects of
foreign organizations, but also to take part in the discussion of the projects and analytical work useful for
their internal planning.

Libraries and museums of other countries focus their attention on the programs of preserving theatre heri-
tage as the most ephemeral type of art.

The author of this paper considers the digitizing projects of the collections of plays; the forms of access to
original and digital collections; the creation of archival collections; the methods of exhibition preparation
and teaching students on the basis of archival collections; the experience of the Theatre Institute Library in
Prague and the project of the Catalan Digital Library which includes several digital products, such as the
Digital Stage, Digital Database, and Audio and Video Records of the Catalan Theatre Art. Special atten-
tion is given to the special joint project of the British Library and Sheffield University which has the fol-
lowing three areas of interest: archive, manuscripts, and ‘verbal history’. Its aim is to revive the interest to
the British theatre of 1945-1968.

biOmioTexyn pi3HMX TUMIB Ta 00CATIB, IO CIHELIANI3yIOTHCS Ha TeaTpalibHIl mpobieMaruii, 00’ eHaHi B
MikHapoaHy Opranizanito TearpajibHuX 0i0mioTek, My3eiB Ta apXiBiB, BioMy mia adpesiaryporo SIBMAS
(CIBMAC.) Hapasi unenamu wmiei opranizauii Big Pocii € Pociiicbka nepxkaBHa 0i0mioTexa 3 MHCTEUTBa,
Cankr-IleTepOyp3bka TearpanbHa 0i0nmioTeka Ta JlepkaBHuid My3el iM. baxpymmaa. JJisibHICTE Y Mexkax
CIBMAC no3Bosisic He Juiiie OTpUMYBaTH iH(OPMaIlilo PO MPOEKTH 3apyOi’KHUX opraHizaiii, aje i Opatu
y4acTh B OOTOBOPEHHI MPOEKTIB, B aHAJITUYHII POOOTI, NPOJYKTHBHIN IS BIACHOT IPOEKTHOT JTisSUTLHOCTI.
OcHOBHy yBary B 0i0mioTekax i My3esX IHIIMX KpaiH NpUALIEHO mporpamaM 30epe)KeHHS! TeaTpabHOTO
CHajKy SK HalOUIbI eheMepHOro BUAY MUCTEUTBA. Y JOMOBI/I POINISIHYTO NPOEKTH OIM(POBKHU KOJIEKIIii
m’ec, GopMH IOCTyNmy 1O OpWTIHATBHUX Ta NU(GPOBUX KOJCKIliH, CTBOPCHHSA apXiBHUX KOJEKIIH,
MIPUHIMIH TiATOTOBKU BUCTABOK, 3aHSATH 31 CTyJIeHTaMH Ha OCHOBI apXiBHHUX (OHIIB.



PosrstayTO Mocsin biomiorekn TearpansHoro inctutyty B IIpasi, [Ipoext Ludposoi 6i6miorekn Karanowii,
IO CKIIQJIAEThCS 13 AeKiIbKOX LudpoBux mpoaykris: [{udposa cuena, [{udposa 6a3a nanux, Aymio- ta
Bifeo3amnucu cueHigHoro muctentsa Karamonii. Opurinansauii crinbHuil npoekt bpurancekoi 6i6mioTekn
ta Illeddinacekoro yHiBepcUTETY, CIPIMOBAHNI Ha BIAPOPKEHHS yBaru 10 OpuTaHchkoro teatpy 1945-
1968 pp., 0 Mae TpU HANIPSIMKH: APXiBU, PYKOIHICH, KyCHA iCTOPIsT».
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